
What is beautiful and what is not? For more than a thousand years it was 
fairly easy, because style was more or less dictated. Good architecture had 
to follow a clear set of rules. But our definition of beauty evolved, in 
architecture as in everything else, to the point that the word itself has lost 
part of its mystery and intensity to become bland and superfluous. Despite 
no lack of publications and opinion makers trying to influence our 
preferences, the enormous amount of information that we have today has 
definitely had an effect in what we consider beautiful. There are so many 
options now that what we find beautiful may even change from one day to 
the next. Our own definition of beauty is as frivolous and inconstant as can 
be.

thBack in the 18  century, though, taste was a relevant matter, and the debate 
about what was beautiful and what was not was a very serious one. The 
development of the concept of the sublime as an aesthetic quality, was 
developed during this period, for example, and was described by Edmund 
Burke as a sort of “negative pain” and fear that caused delight, especially 
when admiring nature. Extreme beauty could even be painful.

For  Viscount Bangor and Lady Anne Bligh the debate about style 
was very serious as well. So much, in fact, that they would 
simply not agree about the look of their new castle. He was as 
passionate about Classicism as she was about Gothic 
architecture. In the end, the architect, whose name of course 
did not go down in History, took a radical approach and built the 
castle in both styles. One half of it is virile and Palladian, the 
other half is more delicate and ornate, with pointed and ogee 
arch windows and decorated pinnacles. His was the more public 
main façade and the front esplanade, hers were the marvellous 
views to Strangford lake and the Irish sea. The interiors were 
also designed and decorated in the two very distinct styles. 

thThe peculiar building did not go unnoticed at the time. 18  
century diarist Mrs. Delaney reportedly wrote “He wants taste 
and Lady Anne is so whimsical”. The castle does not make a full 
commitment to either of the two styles. Rather it is adamant 
and categorical in its duality. It is a house quite literally divided 
into two, almost like two different doll houses opened in half 
and glued together, the result being unique in its eccentricity. It 
is neither one thing nor the other, but something in between. As 
architectural historian Desmond Guiness once called it “a 
remarkable architectural and matrimonial compromise”.
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Located on a promontory at the southern end of the lough, 
in Northern Ireland, Castle Ward was probably built in the 
1760's. It is part of a 332-hectare walled demesne. 
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